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Research on the Development of Concept Musicals under the ''Concept"
TAO Sijie

Abstract: As a new wave in Broadway musical theater,the concept musical has pioneered new approaches by
building upon the creative traditions of the "Golden Age". It has developed aesthetic principles unique to the
"concept" form derived from various elements of musical composition, marking a transition in creative technique
from traditional methods to conceptual expression. This type of musical work advocates for the social function of art
as reflection, focusing on social issues that resonate with audiences and emphasizing the portrayal of individual
psychological states within the social environment. Furthermore, it aims to cultivate the audience’s capacity for
reflection and awareness of reform. This paper conducts an in—depth analysis of the concept musical by interpreting
the significance of the"concept",its artistic means, and its representative figures. Using specific works as case
studies, it explores creative patterns and internal correlations from the perspectives of work structure, character
functionality,and songwriting. This study aims to reveal the artistic value and cultural significance inherent in the
creation of concept musicals, providing useful references and insights for the creative thinking and indigenous
construction of contemporary Chinese musicals.

Keywords:conceptual;"collage" structure;theme;Sondheim;concept musicals



